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A good quality computer monitor isn’t a luxury, it's an essential tool

for every professional photographer. And while EIZO has some of the

best quality monitors in the business, it also has an introductory range

which means every professional can afford one.

Being a professional photographer comes with
some basic responsibilities, such as providing
your clients with digital files and prints that

are correctly processed — meaning accurate
exposure and correct colour.

5o, how do you know that what you are
providing is correct? How do you know it
matches international standards? How do you
know your clients will see what you see when
they open your files on their computer?

Unfortunately, in most situations we can't
control how our files are viewed by our clients,
but we can ensure that what we supply is
correct so that if our clients do view it correctly,

they will see what we see.

This is what colour management is all about.

Colour management is a process that allows
us to produce work that matches an agreed
standard. It means the reds on our monitor will
closely match the reds on any other correctly
calibrated monitor or print reproduction.
However, good colour management
practice requires us to use a good quality

colour monitor. The cheap $100 screens at the

discount stores and even the screens provided
on an average laptop computer are unlikely to

provide you with an accurate result.

SCREEN TEST

Here’s a test for your own computer monitor.
Open Photoshop and create a blank, white file.

Next, use the Gradient tool to create a
black to white gradient across the file and then
posterise the image into 21 steps (instructions
are over the page).

What you now have is a step wedge of
mathematically accurate numbers, with no
colour. How do you use this?

When you look at this file on your monitor,
it should have an even progression of tones
from black to white. If it doesn’t the contrast
and brightness of your monitor is either not set
correctly, or is not capable of being set correctly.

Similarly, there should be no colours in the
grey areas - because there are no colours in the
file (we know it is only grey). If there are colours,
it indicates the monitor needs to be calibrated,

or it is not capable of being calibrated.
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STEP 1

n Photoshop, create a blank white file. File >

New... you can use the settings shown here,

out all that's required is a white file.

The result should be a white image like this.

STEP 2
Add a gradient from black to white. Choose

the Gradient Tool and ensure the tool is
set from black to white. Drag the tool from
right to left across the image to produce a

gradient from black to white.

STEP 3

Posterise the image into 21 steps. Image

> Adjustments > Posterise. This is a quick
way to produce a step wedge of 21 steps
in 5% increments from black to white. And
as these are just numbers, we know exactly

what the values are.



There are many other aspects to monitor
design and testing, but if the results are not
good, what is a good starting point when it

comes to a new monitor?

EIZO FLEXSCAN

The EIZO FlexScan are‘general purpose’
monitors, but are a step up from an everyday
monitor. They have a slim design, are frameless
and are available in black or white, but more
important are the specifications.

For instance, there are three FlexScan
monitors recommended for photographers.
Fach has a 10-bit lookup table (LUT), whereas
most monitors have 8-bit LUTs. The advantage is
a greater range of tones and colours, and hence
a more accurate photograph on screen.

The monitors provide the equivalent of an
sRGB colour space, there are separate controls
for brightness, contrast, colour temperature and
gamma, and there is RGB adjustability for more
accurate calibration with DataColor Spyder or
Xrite i1 calibration devices.

The introductory FlexScan EV2450 is a 23.8"
screen with 1920x1080 pixel resolution. It offers
a maximum brightness of 250cd/m? and retails
for $682.

For a slightly brighter screen at 300cd/m?,
the 24" FlexScan EV2455 retails for $850 and
offers 1920x1200 pixels, while the larger 27"
FlexScan EV2750 features 350cd/m? brightness,
2560x1440 pixels and retails for $1650.

The EV2750 uses an LED-backlit IPS (in-plane
switching) LCD panel with a 178° viewing angle
that minimises color shift and contrast changes
when viewing the screen at an angle.

To prevent eye fatigue, a brightness sensor
called Auto EcoView detects the changes in the
ambient brightness that occurs throughout the
day and automatically adjusts the screen to the
ideal brightness level.

Due to the way brightness is controlled on
most LED backlights, many people perceive
flicker on their screen which causes eye
fatigue. The FlexScan EV series makes flicker
unperceivable without any drawbacks like
compromising colour stability.

While these monitors are not in the same
league as Eizo's flagship ColorEdge monitors,
they do come with a five year, 30,000 hour

warranty.

To see more details on the recommended EIZO Flex-
Scan monitors, visit

FlexScan EV2750

http://www.eizoglobal.com/products/flexscan/

ev2750/index.html

FlexScan EV2455

http://www.eizoglobal.com/products/flexscan/

ev2455/index.html

FlexScan EV2450

http://www.eizoglobal.com/products/flexscan/

ev2450/index.html
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	Reviewing Your Business
	Now that APPA is over and Christmas is approaching, it’s an ideal time to review your business to make sure it is operating as smoothly and profitably as possible. AIPP National President Vittorio Natoli has some helpful and commonsense suggestions. 

	Christmas Marketing In October!
	Are you going to make some good photography sales before the end of this year? Mary Trantino explains why now is the time for portrait photographers especially to start promoting and marketing for Christmas 2016,  and provides three no-nonsense suggestion

	AIPP Mentoring Program 2017
	Now is the time to sign up for the next AIPP Mentoring program and your chance to establish yourself with direct instruction from experienced and proven professionals. The AIPP Mentoring Program national coordinator Eric Victor explains.

	It’s Easy Being Professional!
	Photographers agonise over their technique and the quality of their files, yet when it comes to being a professional, most of our clients have much simpler demands. So what is it that they really want and need?

	Drones - New Laws In Operation!
	Do you use a drone for business? If you do or you’re thinking about it, new rules came into effect on 29 September 2016 and, interestingly for both photographers and video producers, they may actually be more relaxed than the rules they replace!

	Robert Edwards APP.L Hon. FAIPP
	Past AIPP National President Robert Edwards is a commercial photographer who was instrumental in developing the international digital standards that photographers use daily and probably  take for granted. But it wasn’t always so easy!

	Julie Moss Hon. FAIPP
	As the managing director of Photography Studies College in Melbourne, Julie Moss has been instrumental in not only kick-starting the careers of many Australian photographers, but in developing the educational framework.

	Christopher Shain APP AAIPP Hon. LM
	Instrumental in the changes to Australian copyright law in the 1990s, Christopher Shain is still a staunch and active advocate for the rights and opportunities of professional photographers.

	Peter Cocklin HLM
	The names Kodak and Peter Cocklin have been associated since 1975 and although now retired to a life a music, there will always be a place for Peter in the profession of photography.

	John Sinisgalli
	The Claude McCarthy Award recognises outstanding service and dedication to the profession of photography, even if in John’s case, it is through his own profession of law.

	Using Lightroom’s Adjustment Brush
	The Adjustment Brush in Lightroom allows you to selectively lighten, darken or edit small areas in the image, without affecting the rest of the photograph. It’s a powerful tool and one all professionals should master in order to give clients a high qualit

	Essential Lighting Patterns
	Whether photographers or video producers, we all know you position the lights so they illuminate your subject, but exactly where do you place them? The secret is in the shadows they throw on your subject. Here are three lighting patterns to guide you.

	EIZO’s Affordable Monitors
	A good quality computer monitor isn’t a luxury, it’s an essential tool for every professional photographer. And while EIZO has some of the best quality monitors in thebusiness, it also has an introductory range which means every professional can afford on

	Backups With Promise Apollo
	As professional photographers, we all have our backup and archive solutions, but what about our mobile phones and tablets? And those of our families? The Promise Apollo provides a local solution with cloud like attributes and no monthly fees.

	Dedolight - Precision Lighting
	One way professional photographers and video producers can separate their work from that of amateurs is with lighting and in the world of cinematography, Dedolights have built a strong following because of their quality and versatility. Is a Dedolight rig




